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Tokyo Festival Farm is a framework for education outreach and
creative talent development within Tokyo Festival. It was
launched in 2021 by combining Asian Performing Arts Farm
(APAF), a platform promoting exchange and growth among
young artists in Asia, with Festival/Tokyo (F/T)’ s Research
Program and Education & Outreach Program. This year, Tokyo
Festival Farm will be holding various programs under two
categories: “Lab” for supporting the growth of emerging artists
through research and development, and “School” for education
outreach. "Lab" aims to cultivate young professionals who are
able to freely navigate the many increasingly fluid borders of our
world. The initiative encourages artists to explore the
interdisciplinary and interregional "transfield" through
collaboration with others. “School” provides young audiences,
mainly university students, with opportunities to explore their
thoughts and interact through stage works by attending

lectures, participating in talk events, writing reports, and more.
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Asian Performing Arts Camp is a program for performing arts
practitioners working in various parts of Asia. Using their own
personal themes and concerns as starting points, the
participants conduct research and fieldwork, hold discussions
with people from different countries and cultures, and
participate in lectures and workshops. Through this process, the
Camp aims to help artists cultivate thoughts and ideas together,
and to explore future possibilities for their own practices and
fields. The 2023 edition of the Camp will adopt a “hybrid”
format, combining online activities with a stay in Tokyo lasting

around one week.



REEMIR 77— 2023 57K
Asian Performing Arts Camp D #iF
Tokyo Festival Farm 2023 Lab 10838 (X) | Tuesday, October MR

Asian Performing Arts Camp: Trajectory FET—

8H23H (’K) | Wednesday, August 23 Stay in Tokyo begins

. VWEWSRRTOREANRZ— o EBIMENRE-
A —
2ML7Fv— Publiclecture L WS MR B TRO U —F £S5 LARIC,

. HILEE (BIERE - BRI E B &S = MRS 4 — BMEEOISHRL—2 a3 >ORBEEHHEKLEL
| 7AH4] | Mid July L) Ik BEREME T 7 — 62023 5K AFLY Too BILBEICEBLIF ¥ — Tl TOTICHIT
%%—5¥|0)§7]ﬂ%h\";*ﬁ?_ 9:‘\”_r Jﬁ\%ﬁ‘it*ﬁtﬁ—ﬁﬂﬁs T 7*2\ jD't’XJ 5%@%%?@*¢:%Hf77‘:9\'\—C%‘:\EQ@%??L\ i L/TCo
) T ERHEL. BIBPEMROREICOVTT 1 2Ny 3 e , ,
Selection: 5 participants CEFVE L Participants’ stay in Tokyo finally began. While each
58258 () | Thursday, May 25 chosen participant conducted research unique to the
| ursaay, viay location of Ikebukuro, Tokyo, they also explored the
190 EH 5HTIZDSENRH D The Tokyo Festival Farm 2023 Lab Public Lecture - e, Tne P
. . 5 = N wPerformine Arts and Society: Values. Fairness possibility of collaboration between themselves. In
Asian Performing Arts Camp EEBEICLBZ—REE, £V gn y: > ’ the lecture by YOKOYAMA Yoshiji, participants
BINES LR A VERICK D TEEZRET. 5 Process" was given by HAYASHI Tatsuki (translator, exchanged opinions on the framework of
Open call for participants kicks off o DBIEARE S E LT theater researcher/NAHA CULTURAL ARTS THEATER performing arts in Asia.
NAHATrt), along with a discussion on the role of theatres
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We conducted an open call targeting creatives aged 35 or under with selection based on document
important roles in performing arts projects, such as Asia-based directors, screening and a second selection
choreographers, playwrights, dramaturgs, and producers. round based on online interviews.
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by Chief Manager UEMATSU Yuko, and a Communication Design Lecture by the Communication Design TVWFELT.

Team. The training helped participants verify the basic knowledge needed on the frontlines of

The midterm closed presentation “Online Sharing Session” was held. In the first half, each
participant presented project prototypes and research plans for their upcoming stay in Tokyo. In
the second half, there was a feedback session with the audience comprising participants from
other programs of Tokyo Festival Farm Lab, as well as festival staff.

international collaborations that bring together members from different countries and cultures, for
developing an environment enabling all participants to confidently and safely take on the challenge of
creating, regardless of their origins or position.
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From early August through September, we conducted a total of four online activities
including an orientation session. In these sessions we asked participants to share
their individual interests and details of their ongoing research, and also held
discussions and workshops. Besides activities involving all participants, individual
meetings between facilitators and participants called “Brew Time Sessions” were
also held with the aim of enhancing individual research.
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Reflection of Online Sharing Session / Prospects for In-Tokyo Sharing Session

S5 lc—HiEA—I 17 A= FETADIR

47 -1—kET
=B LEL 1T - A—RETITEIICIFES TNUIEVWLVDIEES5H?

Asian Performing Arts CampTId . 7 7ICHIT2T47 - A2 ="T1DK
RICOVWTCZLTESTNIERIBAHERT D007 - A—ETISUDEL
CENTEZDDN EVWSEVERRLTWVS,

IO EF S TLWADIE. CORWEREICHREVL T K S HR3DDER
EmM572 ) —AZBIET R L. CNSDERIFIRED LA D) T
TTO4TELTEEZRRICOVTDORF XA —EBIER.2) 47 -
12a=FT14DTHIICWVBARDRBRZ/RS TA—F L2 TR —1EM@.3)
ANREFEUDITHIC - FETEZFEBNE OEBIER. TH S,

opju] *‘/“IﬁHifﬁfUﬂ—?—U)Eﬂ%‘LCﬁ)D ILCﬁ— I*—*\—V‘/7°0)7°5“/ k
TW3,

Ao T T—2aY

oA TLEYT—2a TIE COERDBEICDOVWTDREVWHEKRE

One Step Closer - Journey to Queer Utopia

QUEER UTOPIA

How can we journey closer to our queer utopia?

In this performing arts camp, | am exploring this question about the
futurity of the queer community in Asia, and how do we get to the
desired queer utopia.

I am primarily interested in developing a series of 3 theatrical works
that gradually unpacks these queries. Currently, the work includes 1)
a documentary theatre piece on the lived experiences of being an
Asian queer, 2) a forum theatre piece that reflects on perspectives of
those “outside” of the queer community, and 3) a participatory
theatre piece that brings people together in building a utopia.

The project is currently at its research phase, so I am primarily using
the Camp platform to conduct research that focuses on sensing the
possibilities of the future.

ONLINE PRESENTATION

During the online presentations, | gave a short presentation about my
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In-Tokyo Sharing Session
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vision of the works so far, and received responses and questions that
facilitated my process in thinking about ‘community.” This came in
responses reflecting on who should be included in the making of the
work (e.g. what about non-queer individuals?), or who really is
included in the “queer” community (e.g. who do we include, and are
there existing divides in the community?)

This has given me some thoughts in how we can better scaffold the
audience’s experience through their journey in building queer utopia.
For example, instead of scaffolding the works based on existing
identities, an important starting point is perhaps articulating “what
makes a good community” - which includes everyone’s ideas and
perspectives.

IN-TOKYO

With this idea, it will be a good, specific starting point to conduct
research in Tokyo. Here, | am intending to carry out 2 main ways of
research: 1) sensing possibilities and 2) practicing imaginations.

In Part 1, I will be meeting local queer activists and individuals based
in Tokyo, to understand their vision of a good community and of the
future. In Part 2, | will be observing how queer imaginations function
in public spaces. | am interested to visit “queer spaces” in Tokyo and
experiment how much queerness is acceptable in different existing
spaces (and communities). All these will help me gather views, stories
and real voices directly from the community at large, in relation to
queer futurity.

Through these interactions, | will also excavate metaphors, imageries,
songs, symbolisms or other cultural markers that help to articulate a
“utopia” - one that we not only can imagine, but also begin to feel.
After these exposures and ‘experiments’ with queerness in various
spaces, and in response to the previous online feedbacks, | hope to
gather the voices or stories into a short script that | will then present at
the In-Tokyo sharing session. The short script will most likely be a
snippet of a longer script that goes into developing either a full-length
documentary theatre or forum theatre piece.
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CHNG Yi Kai - Singapore

Yi Kai (b. 1992) is a theater artist based in Singapore, who
aspires to create socially-conscious theater works that extend
our capacities as humans and communities. A graduate from
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Yale-NUS College with a major in Anthropology, his foray into
theater began when he completed Singapore Polytechnic's
Diploma in Applied Drama and Psychology. His most recent
creations include When cloud catches colours (Drama Box),
Between Interstices (Islands Time-Based Arts Festival), and
With Time (Drama Box, Esplanade).




RAMZERDHT

FADIERIEBRYPLWS LU B LT HRES RESE. HEAEZRO93
BHDEA VA=Y MEIRUBEE P T T > T4 7+ BURICE Y 23R8
PREERRODBR BB AR D B B7cD FNUCHERLTWE AV 5T
EFDOBLAPHILIIBROBRIEHZIZBEL. RAICSVWTEERELRREICE
DIE T 2IDRHEICT 5. COTRERBL TG EAYP IZ 2270/
W TedEBICHMBRMRER E A V22— y b EWSREBHN TR AR
EDRIFBHEERDI V. ELTRERFBE TR NTF—IT1 T RN A%Z
FTEIL AADN—HEICRBZMOBHS A5y —)LZ@B L THO T
TaZTAEBHEPNB LS BRRZEDH LTV COZ EIFRIR R E
SISOV TORHEZEMI B2 —REBLIIHADS OB ZEHEKT S
DTRABLLIRLF—PHRLE TAT 7 2REHENNCBXRILT 207,

FoZA>DOTOATITLRIFIELAICDVWTIER LIz, RREIFEKROnline
Sharing Session1 TIE BME ICHE TWOBEDO T UV RRr—F %5 E
FTHSVWBRHS LI Fv—Z{To7. ELTHRAKDELADEE LD
DL ENDEDLSICEANER VWS ELTRAILTENZEKL
Teo M ERB T ERBENICDOONBEEL LB LTOMETS>
ESLWVWE EWSEBERISWDE W DT,

FLWRIE M, 2 L TOUBISEIGLABD ST EICBRBD T RRTO
U —FEBIMER Fle—D DB LB B1EA5. RR TOREZBL T,
R EFEE REE. TLTIRILEF —CHR VN ENSISEDTEVEE S W\WE
NHIOTOD I MNFLELEERDOIY TR O—E %3139 7. B
ADBEHD.ZLTHAZRDEEE. ZM. R ABERADICOVWTERKRL
7=

COERICEVWTR[BEEC T T T T RUTA VA RWED
ERCVIBEEDOBED RN T S DEROFEL L EREI BB TN
BESBRIANTRAVTZERHZHEO TIF TV,

Mn-Tokyo Sharing Session] TlE FADERZBL T RGN FRIRE%
REEIETLWERS,

07O DR MVETHEELEEREDY I AN TH B,

In Search of Food

My work deals with intimacy, domesticity and the communal, through the
lens of food. | also look at the internet closely in my work, especially as it
can be the breeding ground for misinformation and conspiracy theories,
including those related to climate change, identity, politics. Hatred and
polarization online can amplify the spread of false information, making it
more challenging to address the important questions of our time. Through
this lab, I would like to find ways of bringing together the very tactile
experience of food and community spaces, and the virtual and
technological form of the internet. I would like to design performative
interventions for the on-site lab, where people can come together over
communal meals while also being connected to other communities via
online tools. This would recast the idea of radical intimacy, where the
intimate is not a withdrawal from the world, rather an imaginative
recontextualisation of energies, hopes and ideas.

Through the process of the online sharing sessions, | explored the idea of
grief. The online sharing session consisted of an online lecture along with a
communally performed illustrative soundscape of buzzing mosquitos. The
online session investigated the premise of communal grief and how it
surfaces as a form of collective resistance; further discussions led to the
concept of disruptive intrusive sounds manifesting as a form of cumulation.

The research and execution in Tokyo will undoubtedly present challenges,
as it will entail adapting to a new environment, neighborhood, and culture.
During my stay there, my aim is to immerse myself in the realm of spirits,
folklore, and energies, all of which will contribute to the creation of my
project, titled “Manifesto of Wilding and Reclaiming.” | intend to explore
stories, spaces, perceptions, and imaginations within and around Japan.

In my work, | will delve into how the “more than human” takes precedence
in a post-apocalyptic discourse in which the emphasis on wilding and
reclaiming spaces coincides with prevalent issues such as climate change,
identity politics, reform, and justice.

| believe that through my work, the realms of imagination, expectation, and
reality will converge during the In-Tokyo Sharing Session.

The name of the final project is : “Manifesto of Wilding and Reclaiming”
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Is a “Raw Experience” Possible in Artworks?

The theme | am exploring for the Camp is, “What is the essence of a ‘raw
experience’?” In my past works, | have engaged in a practice-centered
approach. For example, in my project, still human, I used a HMD
(head-mounted display) and a camera attached to an arbitrary part of
the body in an attempt to move the center of vision. This was practiced in
urban and forest environments. Although | could show certain materials
or choreographed movements from the project, expressing these
experiences in pre-existing formats such as white cube installations or
performances on stage is difficult, as they are different from the
immersive nature of experiencing something firsthand. Therefore, the
questions | would like to explore in this camp are, “How can firsthand
raw experiences be conveyed?” and, “How can audiences perceive and
engage with them in performances and installations?”

It was great to receive many comments from the audience regarding
“raw experiences.” Each person shared their own experiences of personal
injury, getting lost, the loss of loved ones, and unexpected surprises.
They mentioned situations where the future was uncertain or when they
felt an oncoming crisis, and the importance of personally relating to and
experiencing such situations. Additionally, during the online body
practice, many people were responsive to the practice involving lifting
and tilting their own PCs. From these responses, | began to think that the
closer the audience is to experiencing something firsthand, the closer
they get to what | consider a “raw experience.”

In the final session, | would like to devise and experiment with methods
to bring audiences closer to firsthand experiences. To achieve this,
during the Tokyo session, | intend to brainstorm ideas through
interactions with other participants.
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Sujatro GHOSH - Kolkata (India)

Sujatro (b. 1993) is a Multi Disciplinary Artist-Activist from
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Kolkata. His practice initiates conversation about social action
and political protest. Sujatro’ s work combines conceptual
and material adventures produced by radical thought around
queer rights, diasporic tensions, women rights, climate
change, gastro politics and transnational migration through
the mediums of film, performance, poetry, sonic installations,
fabric works and photography. His works have been a part of
Berliner Festspiele, The Whitworth Gallery, Venice Biennale,
nGBK Berlin to name a few.
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HANAGATA Shin - Kyoto, Tokyo (Japan)
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Shin (b. 1995) is a new media artist and performance artist
born in Tokyo and based in Kyoto, Japan. He explores the
changing boundary between self and other, human and
non-human in a capitalist society driven with technology.
His major works include "Uber Existence," an "existence
agency service" that commodifies the human body as a real
avatar, and "still human," which deviates from the norm by
moving the position of the eyes. His major Awards include
the 25th Japan Media Art Festival, Art Division, New Face
Award.
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Farm Crops: The Zone in lkebukuro

Since last year, | have been creating a form of performance called
"The Zone" in Taipei, Taiwan.

This work uses a chat application (Line) on smartphones to allow the
audience to discuss the distance between people, the social
landscape, and the phenomena of urban social structures through
digital sensory experiences.

It utilizes smartphone interactivity (questions, move in the space,
image generation) to engage the audience in real-time sensory
experiences.

I believe that the "urban terrain" is the establishment of intangible
energy, and the aggregation of people forms several areas organized
by frequency, distance, and quantitative values.

Through the use of each audience member's smartphone as a
"communication device," we attempt to provide the audience with a
private medium to answer questions, starting from individuals and
expanding to the crowd. We aim to create an "intangible zone" on-site
through text and recordings.

What is presented here at Farm is the result of a five-day field survey
in the Ikebukuro area, collecting materials and attempting to portray
"The Zone in Ikebukuro."

Ikebukuro is a place of diverse communities, rich history, and
narratives. Through the refinement of urban gentrification, it
continuously changes, generating different landscapes.

Through local collection and interviews, | have gradually found ways
to share my "crops" from Farm with the audience - "The Zone in
Ikebukuro."

I'm deeply grateful for the opportunity to collaborate with a diverse
and multidimensional team, CDT&ATA, as well as facilitators, in
exploring and completing this presentation.
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Experiments Leading to Method from
Concept

I am Tomomi Onuki. In my work, | examine the relationship between
space and the body, using performing arts and architectural design as a
medium. In the Camp, | am working on the theme of how physicality is
perceived by individuals, employing the concepts of “spatial
choreography” and “ habitual choreography,” while using Ikebukuro
station as a subject.

Is it possible to recognize and acknowledge one’s own self simply as it is?
If our bodies were covered by a thin layer, would it be possible to
reevaluate our bodies from the perspective of this particular layer? By
re-examining the individual body as it is at this very moment—rather
than on the level of aspects that can change, such as preferences,
interests, and personalities—| hope to explore the significance and
emphasize the value of recognizing one’s own characteristics.

In the online session, | invited the participants to experiment with spatial
choreography and habitual choreography using the Zoom room as a
space. When we are in a Zoom meeting, we are attending a public setting
from the chest up and a private situation from the chest down. l invited
the participants to look for their own habits which could be visible on the
screen, and three people shared them with us. They discovered various
habitual actions, such as unconsciously scratching their cheeks, stroking
their hair with both hands, and stretching their upper body by putting
weight on the armrests of the chair. From there, | asked the 30 or so
participants to repeat these three habits while | spoke for two minutes.

It was a great experience for me to know what kind of visual, sensory,
and temporal qualities would emerge from these experiments, as it is
not often that | can have a large group of people participate in such an
experiment. The basic concept of spatial and habitual choreography
appeared visually in front of me more clearly than | had anticipated. One
participant commented that as he imitated someone’s habit, he felt the
difference between his own body and that of the person whose habit he
was mimicking. Another participant said it was as if she was reproducing
her usual self since she also shared the same habit, while a different
participant mentioned that it was interesting to see how—as they
copied others” habits—some people started to show their originality
causing the movements to change, etc.

At the Tokyo Camp, I would like to create a two-minute theater piece on
the subject of spatial and habitual choreography that occursin a
particular corner of lkebukuro station. What does it mean to treat spatial
choreography and habitual choreography as equal? In order to explore
questions of how to approach the project in a spatial sense, how to
approach itin a habitual sense, and how to mix the two, | am thinking of
experimenting with methods through the bodies of Camp members,
performers, and myself. Since | am dealing with a space that is not a hall
within the context of a hall, | want to make sure that it does not end up
being a mere pantomime. Can | give the audience the sensation that
they are recognizing their own physicality, and create something that
has never been seen before? Getting the audience’s response on how
they feel will be valuable for me to take the next steps.
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HSUEH Tzu-Chieh - Taipei (Taiwan)

Tzu-Chieh (b. 1994) is a theater director based in Taipei,
Taiwan. He has a strong interest in collaborating with various
art forms and cultures. Through his work with different
mediums, he engages in dialogue with society and explores
the contradictions, and conflicts of contemporary life. Using
"ethnicity" as a creative approach, he explores contemporary
social phenomena through theater. He recently began an
experiment to incorporate technology and visual elements
into his theater works and applied everyday technological
objects to create interactive experiences that discuss the
individuality of the majority.
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ONUKI Tomomi
- Tokyo (Japan), Stuttgart (Germany)

Tomomi (b. 1999) is an architect, performing arts director
and documentary videographer based in Tokyo and
Stuttgart. studying in Tokyo University of the Arts, Campus
Gegenwart and ABK Stuttgart in Germany. The strange
sensation she felt in theaters in her teenage days made her
interested in the relation between space and human
behavior and the body. How do we experience a place? How
are we part of there? How are places connected to us and
our experiences?




